of remembering becomes akin to a literary endeavor. The narration/ recollection encompasses several superseded levels, because, according to Wägenbaur, memory-the only human function that can act upon itself-works according to the model of a 'non trivial machine': it not only registers the event but the registering itself and the occasions when it was actualized: "A non-trivial machine . . . has a variant input-output relation, because it is determined by its own previous operations. There is a constant feedback of its own output as its input" (Wägenbaur, 1998: 5) .
In Memory in Literature, Suzanne Nalbantian also establishes a tripartite circuit of memory, constituted by "encoding, storage and retrieval" (Nalbantian, 2003: 7) .
1 Nalbantian points out that in the encoding an event, object, landscape, etc. is registered along with the manner the subject experienced it, thus the stored material is subjective and hierarchized. The retrieval can start at the individual psyche or be motivated by external objects. It may be voluntary (conscious and deliberative) or involuntary (unconscious and automatic). Its trigger may be emotional, somatic-sensory, associative, random, induced, etc.
2
In this paper, I will analyze the novels of two contemporary Argentine and Uruguayan Jewish authors in which recovering the family memory within the historical context constitutes the means of re-shaping personal identity. These novel narrate (1) the recovering and/or the construction of the father fi gure through a narrative fi ction founded in personal or family memory; (2) the re-shaping of the self by means of its insertion in this memory chain, which is being (re)discovered as necessary in the
